Mus 219 Choral Literature
Lesson Plan #7

1. Choral literature: Music of the Late Baroque (1675-1750)
a. Secular styles (especially opera) had significant influence on sacred music
b. Motet:
i. Grew from single movement work (though often with several sections) to a multi-movement work
ii. Absorbed concertate style of alternating voices with instruments
iii. Lengths range from a few minutes to 45 or longer
iv. Charpentier: French composer with a wide range of motets (short to long, simple to complex), but all for the Catholic church
v. Buxtehude: wrote several motets for his “Abendmusiken” (evening concerts)
1. Jesu, meine Freude: scored for three soloists, three-voice choir, and continuo plus two violins.  Solo passages are florid, choral passages more chordal, all separated by instrumental ritornelli
vi. Bach: six motets (Singet dem Herrn, et al).  Several for double choir, only one for four-voice choir and continuo.  Jesu meine Freude in eleven movements, alternating chorale with chorus plus solo SSA trio.  Play examples from personal CD
1. Singet dem Herrn ein neues Lied
2. Komm, Jesu Komm  
c. Te Deum:
i. Purcell: five soloists, four-voice choir, and continuo.  22 connected sections marked by contrast in performing medium.  The full choir opens and closes, plus sings five short passages within.  Remainder is small groups.
ii. Handel: patterned after Purcell’s multi-section, constantly changing texture work, but includes the brilliance of fanfare-like orchestral writing.  Handel Te Deum 
d. Magnificat: Bach
i. First composed 1723 in Eb, modified and transposed to D in 1730.  Twelve separate movements, with five for choir, five or soloists, and one each for duet and trio.  Opening and closing movements use some of the same material.  Work full of buoyancy and jubilation, trumpets.  Much variety, with some inner solo movements reflective, while others are bombastic
1. Bach Magnificat opening movement 
e. Anthem: British, of course
i. Purcell: composed both verse anthem (combined chorus and soloist) and full anthem (chorus only)
ii. [bookmark: _GoBack]Handel: Chandos Anthems; Coronation Anthems.  Primarily choral, but with some counterpoint.  Often festive, large, difficulty level not too high.  Play examples from personal recording   Zadok  People vs. Winter 
f. Cantata: in 17c, term cantata referred to something sung rather than played.  By time of Bach, cantata referred to multi-movement work for chorus, soloist, and instruments
i. Bach: wrote over 500 cantatas, most for church, a few for secular occasions
1. Typically alternated chorus and solo/duet, though some just for solo voices  e.g., Ich habe genug
2. Solo movements often paired recitative/aria
3. Often based on chorale tune
4. Usually with independent instrumental accompaniment  113 1:40, 44
5. Wachet auf mvt 1 
g. Mass: interestingly enough, the late Baroque catholic composers created very few Mass settings of high quality, and these were rarely published
i. Bach’s B Minor Mass
1. Bach not Catholic, thus no call for a full Catholic Mass.  A Lutheran mass consisted of a Kyrie and Gloria and could be used in certain Lutheran services.  Bach wrote four masses that were just Kyrie and Gloria
2. B Minor Mass was a full catholic mass setting, with all movements, but unsuitable for a Catholic service because of its enormous size.  Some movements came from earlier cantatas
3. Scoring: 5 soloists, five-voice choir, Baroque orchestra, divided into 25 movements, lasting approximately two hours
4. Texture: ranges widely, but chordal passages to dense counterpoint, much attention to textual meaning, either with obvious word painting or through general character via scoring, harmony, dynamics, range
5. Play a few examples from personal recording: opening of Kyrie, opening of Credo, “crucifixus” into “et resurrexit” RCD 591 
a. Crucifixus
b. Et resurrexit  
h. Passion: two great settings by Bach, including St. John and St. Matthew
i. St John: one chorus, multiple soloists singing roles as well as expressive solos
ii. St Matthew: double chorus, double orchestra plus separate continuo group for Jesus
iii. Play example of “Donner und Blitzen” from personal CD
1. Donner und Blitzen 
i. Oratorio: unstaged, usually sacred choral orchestral work
i. Bach: Christmas oratorio and Easter Oratorio, actually consist of multiple cantatas that Bach didn’t really intend to be performed as a unit
ii. Handel: one of his major achievements was perfecting the oratorio, with very few successful oratorios since.  
1. Mostly in English, mostly sacred texts, often Biblical, a few allegorical in nature (The Triumph of Time and Truth)
2. Written for the concert hall rather than the church, appealed to a wide audience
3. Use of virtuosic soloists
4. Also, much use of chorus.  Handel gave the chorus the roles of expressing the reactions of the people, taking part in the action, providing expressive commentary, even telling some of the story
2. Presentations:
a. Literature selection and presentation TMP Middle School Choir
b. Middle School Part One
i. Unison/canon
ii. SSA & SAA
iii. three-part mixed & SAB
3. Next class (March 13)
a. Ch. 8: Pre-Classical and classical music, 1725-1825
b. Literature selection and presentation TMP Middle School Choir
i. Middle School Part Two
ii. TB/TTB/TTBB
iii. CBB/CCBB/SA/SATB
